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and perhaps other attentions. According to the notes, Bull incorporated Sebastian Yradier’s 
Jota Aragonesa out of gratitude to that composer; audiences should recognize it. They should 
also recognize Sarasate’s whistling harmonics (also familiar from Paganini). And Bull, as did 
Sarasate, incorporated left-hand pizzicatos liberally in his works. Follesø is equal to the 
challenges both these techniques pose.  

Et Sæterbesøg includes references to folk fiddling with drones that I’ve always associated 
with the Hardanger fiddle or at least its style. The notes relate that, coupled with the words to 
Sæterjentens Søndag, it’s become a part of Norway’s cultural heritage. For those inclined, as 
many have been, to dismiss Bull as a sort of musical charlatan, the lyrical outpouring in the 
song’s middle should invite at least a second look. Arve Tellefsen played a program of Bull’s 
music for violin and orchestra with Andrew Karsten and the Bergen Symphony Orchestra in 
1988 (Norsk Kulturraå ds Klassikerserie 50008), including two works on Follesø’s, Et 
Sæterbesøg, I Ensomme Stunde, and the Adagio sostenuto from the Concerto fantastico. 
Tellefsen’s version of Et Sæterbesøg takes advantage of bells to enhance the mountain 
atmosphere, and his “Hardanger” sounds twangier, even if he doesn’t draw as deeply affecting 
a cantabile from its lyrical passages (or those of I Ensomme Stunde—though Tellefsen’s 
version of the concerto’s slow movement throbs with a warmer expressivity despite his edgier 
tone production).  

The Blu-ray version (audio only), to which I listened (although I used the CD version of 
Follesø’s program in making the comparison with Tellefsen’s program), provides 
extraordinarily sharp definition, hardly losing clarity in the midst of a somewhat reverberant 
setting. Whether or not this medium will offer relief to listeners fatigued by the roughness of 
even the best CDs, in particular in recordings of violin tone, it represents an improvement 
over CDs, as did DVD-Audio, among formats dependent on high-storage media (the sound: 
24 bit and at least 192 kHz, with a choice of 5.1 DTS HD, 7.1 DTS HD, or 2.0 LPCM). Notes 
in the highest registers hiss and spit, yet with a relaxing smoothness and stimulating three-
dimensional (a metaphor only) projection. The entire program, in this rich smorgasbord of 
formats, should appeal to lovers of the violin and perhaps to general listeners as well. As did 
Paganini and figures like Sinatra and Presley, Ole Bull represented a cultural phenomenon 
that should interest at least historians. His success in his own time demonstrates that, at least 
to the extent that his effect didn’t depend on his personality, genuine musicality underlay his 
work. It’s apparent in this collection. Recommended on that account, as well. 

Robert Maxham  
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