The accelerating globalisation that took place from the mid-19th century had a profound impact on
cultural and artistic developments in Europe, and exposure to the art and music from distant parts of
the world was, for many, something of a shock and provided a major source of inspiration. In painting,
for example, French artists sought new motifs and styles, and Impressionism emerged. It was not long
before composers followed their example, and for them the philosophical and artistic world of the Far
East was an especially dynamic influence. The music of Debussy and Ravel is a prime example of this,
and shows the arts following new paths while, at the same time, forging fresh ones for others to follow.

race of impressions

1 Claude Debussy Beau Soir

2—4  Maurice Ravel Sonata for Violin and Piano in G major
5 Maurice Ravel Vocalise-étude en forme de habanera
6 Maurice Ravel Sonate Posthume
7 Claude Debussy La fille aux cheveux de lin

8—10 Claude Debussy Sonata for Violin and Piano
1 Maurice Ravel Pavane pour une infante défunte
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trace of impressions

Beau Soir Claude Debussy 2:29
arr: Jascha Heifetz

Sonata for Violin and Piano in G major Maurice Ravel
Allegretto 7:34

Blues 5:37

Perpetuum mobile 3:50

Vocalise-étude en forme de habanera Maurice Ravel 3:01
Sonate Posthume Maurice Ravel 13:23

La fille aux cheveux de lin Claude Debussy 2:27
arr: Arthur Hartmann

Sonata for Violin and Piano Claude Debussy
Allegro vivo 4:39

Intermede 3:57

Finale 4:15

Pavane pour une infante défunte Maurice Ravel 5:42
arr: Nilsson/Bjelland

Anders Kjellberg Nilsson violin Sveinung Bjelland piano

Lorsque au soleil couchant les riviéres sont roses

Et qu'un tiéde frisson court sur les champs de blé,
Un conseil d’étre heureux semble sortir des choses
Et monter vers le coeur troublé.

Un conseil de goiiter le charme d'étre au monde
Cependant quon est jeune et que le soir est bea,
Car nous nous en allons, comme sen va cette onde:
Elle & la mer, nous au tombeau.

When streams turn pink in the setting sun,

And a slight shudder rushes through the wheat fields,
A plea for happiness seems to rise out of all things
And it climbs up towards the troubled heart.

A plea to relish the charm of life

While there is youth and the evening is fair,

For we pass away, as the wave passes:

The wave to the sea, we to the grave.

Paul Bourget was one of the poets who inspired the young Claude Debussy to compose music in
his own distinctive style at the beginning of the era which would later be given the epithet “La Belle
Epoque”. Debussy was 21 when he composed his setting of Bourget's poem Beau Soir (above) — this
was in 1883, when Paris was on its way to becoming Europe’s cultural centre, with a succession of
spectacular international exhibitions that attracted global interest. For a creative artist seeking new
impulses Paris must indeed have seemed the world’s navel, and to a French musician this could give
the confidence needed to make an impact in an artistic field long dominated by Germany and Austria.

Maurice Ravel, like Debussy, grew up in the heady atmosphere of the Paris of these years, although he
was 13 years younger. In spite of his extraordinary talent as a composer, however, Ravel encountered
considerable opposition at the start of his musical career, and his first works remained unknown for
some time. Among these was a single-movement sonata for violin and piano from 1897 which was
given the title Sonaze Posthume when it was first published, after Ravel’s death. The explanation for its
failure to win recognition during his lifetime can perhaps lie in its secretive character. It is music that
reveals more at each hearing, and in the lengthy development section careful listening reveals a passage
that must surely be among the most beautiful moments in French music.

It was not long before Ravel’s individual compositional style had won many admirers, and two years
after the Sonate Posthume he composed a piece that won immediate popularity and made his name
familiar to a wider public: Pavane pour une infante défunte.



Paris in these years was a crucible of cultural activity, attracting impulses, often exotic, from all
over Europe and from many other parts of the world, including the East and the Americas, and these
impulses strongly influenced composers. In most of the works on this recording one can detect a
distinct trace of impressions garnered from such sources of inspiration. The habanera, for example,
originated in Cuba and became very popular in Europe, and was used by many composers — the best-
known instance probably being in Bizet’s opera Carmen. Ravel borrowed this musical form in 1907
when he composed his Vocalise-étude en forme de habanera, a work that was in fact written as a
practice piece for student singers at the Conservatory.

Ravel was now recognised as a master miniaturist who scrupulously crafted a refined style within small
and simple forms. Claude Debussy, for his part, had established himself as an innovator within the
genres of opera (with Pelléas et Mélisande) and orchestral music, but he, too, composed a large number
of shorter pieces.

By 1910 new styles of artistic expression had emerged that heralded an era which would replace “La
Belle Epoque”, the final demise of which occurred abruptly when the First World War broke out.
Debussy’s Preludes for piano, however, composed in this transition period, perhaps seem relatively
unaffected by these new developments. This is particularly striking in the Prelude La fille aux cheveusx
de lin, which has become, by virtue of its light and carefree character, one of Debussy’s most popular
compositions.

The outbreak of war in 1914 changed Europe for ever. Debussy wrote some music expressing stronger
patriotic sentiments than earlier, and he sought a simpler form, finding inspiration in French baroque
music — in this he was in the company of many composers anxious to break with the luxuriance of
Romanticism. Debussy’s last work was his Sonata for Violin and Piano, completed in 1917.

Following Debussy’s death in 1918, Ravel was for several years France’s leading composer. He was
already known for choosing each note with fastidious care, often seeking a classical simplicity. Now,
inspired by Debussy, he progressed further in this direction and, for example, frequently refrained
from writing rich harmonies, in favour of setting up one melodic line against another.

Although the impact of the war on Paris was immense, artists and musicians continued to be drawn
there, and French musicians continued to assimilate outside influences. After the war, especially in the
1920s, American jazz arrived on the Parisian music scene, and few composers in the city escaped its
influence; blue notes and syncopated rhythms found their way into countless compositions, including
Ravel’s. From 1923 to 1927 he worked on a new Sonata for Violin and Piano, almost 30 years after
his Sonate Posthume. This time he wrote a three-movement work, and the second movement brims
with influences from jazz, blues and ragtime. In contrast, the first movement is an example of Ravel’s
simpler, pared-down style, with the piano frequently playing just a single voice, or two voices. In the
third movement, melodies from the first movement are fused with jazz elements from the second into
a wild perpetuum mobile that ends the whole work.

Anders Kjellberg Nilsson, born in Oslo in 1983, is today one of Norway’s most active violinists.
He has performed as soloist with all of Norway’s symphony orchestras and frequently performs as
chamber musician and ensemble leader. He has studied under Alf Richard Kraggerud, Stephan Barratt-
Due, Ulf Wallin and Detlef Hahn in Oslo, Berlin and Stockholm. Since 2008 he has been artistic
director of the Hardanger Music Festival. Anders Kjellberg Nilsson has made numerous recordings.
On the 2L label he directs the Trondheim Soloists in their Grammy-nominated album “Divertimenti”.

Sveinung Bjelland has performed with all the leading Norwegian orchestras. His recording of works
for solo piano by Scarlatti and Mendelssohn received enthusiastic international recognition, and was
nominated for a Norwegian Grammy award (“Spellemannprisen”) in 2006. Sveinung Bjelland received
his musical education in central Europe, notably under Hans Leygraf at the Salzburg Mozarteum and
at the Hochschule der Kiinste in Berlin. He completed his studies in Berlin, attaining the highest grade,
and established himself firmly on the Norwegian musical scene when he was selected as “young soloist of
the year” by Concerts Norway (“Riks-konsertene”) in 1999. Since then he has played in a huge number
of concerts, performing a repertoire notable for its diversity. From 2002 to 2008 he was artistic director
of the Gloger Festival in Kongsberg.
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Paul Bourget var en av de diktere som inspirerte den unge Claude Debussy til 4 ville komponere en
«egen» musikk pa starten av den @ra som senere skulle omtales som «La Belle Epoque». Debussy var 21
ar da han i 1883 komponerte sangen Beau Soir etter Bourgets dikt, og Paris var pa vei til & bli Europas
kulturelle sentrum der de fantastiske verdensutstillingene trakk til seg verdens oppmerksomhet. For en
kunstner pé jake etter nye impulser opplevdes byen som verdens navle og for en fransk musiker kunne
den gi selvtillit til & hevde seg i en kunstart som lenge hadde vaert dominert fra Tyskland og Osterrike.

I likhet med Claude Debussy vokser ogsd den 13 ar yngre Maurice Ravel opp i denne parisiske
atmosfeeren. PA tross av sitt lysende talent som komponist meter Ravel motstand i starten av karriéren
og hans forste verker forblir lenge ukjente. Deriblant en énsatsig sonate for fiolin og klaver fra 1897,
som fir navnet Sonate Posthume nir den utgis forst etter komponistens ded. Stykkets mangel pa
annerkjennelse i sin tid kan kanskje vare grunnet dets hemmelighetsfulle karaktér. Det er musikk som
vokser for hver gang man herer den, og i den langstrakte mellomdelen (gjennomferingen) apenbares
et parti som kan gi inn blant fransk musikks vakreste gyeblikk.

Det skulle ikke ta lang tid for Ravels egenartede tonesprak fikk mange tilhengere og to 4r etter
Sonate Posthume skrev han et stykke som ble en hit og gjorde navnet hans kjent ogsd blant et bredere
publikum: Pavane pour une infante défunte.

Paris var en smeltedigel der impulser utenfra — gjerne eksotiske — ovde innflytelse pd byens komponister.
Habaneraen stammet fra Cuba og ble svert populer i Europa hvor mange komponister tok den i bruk,
der det mest kjente eksempelet nok er i Bizets opera Carmen. Ravel brukte denne musikkformen da
han i 1907 skrev det som i utgangspunktet skulle veere en gvelse for sangstudentene pé konservatoriet:
Vocalise-étude en forme de habanera.

Ravel var na blitt kjent som en miniatyrenes mester der han dyrket perfeksjon innenfor enkle og
sma former. Claude Debussy var pa den annen side blitt kjent som en nyskaper av opera (Pelléas et
Meélisande) og orkestermusikk, men ogsé han skrev en mengde kortere stykker.

Nar man nédde aret 1910 hadde det i Europa oppstatt kunstneriske stromninger som varslet en ny
epoke og det som noen ar senere med 1. verdenskrig skulle bli slutten pa «La Belle Epoque». Men

da Debussy pa denne tiden skrev sine Preludier for klaver virket han tilsynelatende upavirket av disse
stromningene. Dette er spesielt patakelig i en av dem: La fille aux cheveux de lin, som med sin
bekymringslose og lyse karaktér har blitt et av Debussys mest populere stykker.

Men med krigens utbrudd i 1914 ble Europa for alltid forandret. Kunstnerisk inntok Debussy na
en mer patriotisk holdning og sekte mot et enklere uttrykk med inspirasjon i den franske barokken,
ikke ulikt hva mange andre komponister gjorde nar de né onsket & bevege seg bort fra romantikkens
overflod. Debussys siste verk ble hans Sonaze for fiolin og klaver, fullferti 1917.

Etter Debussys dod i 1918 sto Ravel som Frankrikes ledende komponist i de kommende arene. Ravel
hadde allerede ord pa seg for & velge sine toner med omhu med en ofte klassisistisk enkelhet. Inspirert
av Debussy beveget han seg na ytterligere i denne retning, der han ofte byttet ut rike harmonier med
enkle melodilinjer satt opp mot hverandre.

Selv om krigen forandret mye, hadde Paris fremdeles en sterk tiltrekningskraft pa kunstnere utenfra,
og franske musikere var fremdeles sveert mottakelige for nye impulser. I 1920-arene inntok amerikansk
jazz den parisiske musikkscenen, og i av byens komponister forble upavirket. Blitoner og synkoperte
rytmer snek seg inn i mengder av komponerte verk, noe som ogsi gjaldt Ravels musikk. I denne
perioden, i drene 1923-1927 arbeidet Ravel igjen pi en Sonate for fiolin og klaver, nesten 30 ir etter
Sonate Posthume. 1 motsetning til denne ble dette et tresatsig verk hvor den eiendommelige andresatsen
bugner av innflytelser fra jazz, blues og ragtime. Forstesatsen derimot er et eksempel pa den enkle
og avskallede stilen Ravel samtidig hadde dyrket frem der klaveret ofte ikke spiller mer enn én til to
stemmer. I finalen forenes melodikken fra forstesatsen med jazzen i andresatsen i en ellevill perpetuum
mobile som slutter med flagget til topps!
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